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The question: If you owned 
a type foundry and faced the 
prospect of moving about 75 
pallets weighing some 100,000 
pounds, 1,500 miles—would 
you move? 


Sky Shipley (APA #578), 


Owner and operator of Skyline Type 
Foundry faced that question and his 
answer was yes—and he did! The next 
question would be: Knowing what 
you know after the move, would you 
do it again? Sky related that it was a 
question he secretly has asked himself 
many times. He also confided that it 
was the most difficult and challenging 
thing that he has ever undertaken in 
his life. But as to Sky’s answer about 
doing it knowing what he now knows, 
he replied, “Pll never have to answer 
that question, because I already did it!” 

The move was from Kampsville, II- 
linois to Prescott, Arizona. 


Preparation 


In contemplating the move, Sky re- 
lated that a major concern was how all 
the actual grunt-work would be ac- 
complished. It had to be done his way. 
He is well known among his friends 
for being a detail-person and some 
would even say a perfectionist. He said 
that he never considered hiring a rig- 
ger or mover to move all his “precious, 
delicate typecasting and printing stuff.” 

The work started by palletizing and 
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The CEO and Chief Typefounder at Skyline Type Foundry, Sky Shipley works at casting the 
first of what is hoped to be many fonts from the matrix collection of Charlie "Antique" Broad. 


stretch-wrapping everything by him- 
self. Sky owned a John Deere tractor 
and was able to mount a bale fork on 
the front in place of the loader buck- 
et—which gave him a good forklift. 
He did confess that he had to custom 
build the pallets because the forks 
were half an inch too wide to work on 
standard pallets. He planned to hire 
a trucking company to spot a 48-foot 
semitrailer just off the state highway 
on his access road. 

To get the freight onto the truck 
would involve hauling the pallets one 
at a time along his quarter-mile gravel 
road, down through the gravelly bed 
of Fox Creek, and then out on to the 
truck. 

Sky said that as he got further into 
palletizing, he realized that he failed 
to understand what a gigantic task he 
has undertaken—comparing the task 
to his being little David standing in 
the shadow of the giant Goliath. He 
confesses to some sleepless, anxiety- 
filled nights contemplating the move. 


The move 


‘The move started with a false start. 


On the day of the move, Sky had lined 


up three hired helpers, the 
necessary equipment, and 
everything was in place— 
except the truck didn't 
show up! Phone calls were 
made and it was resched- 
uled. 

Moving day looked 
like it might be doomed 
from the start. The first 
thing that happened was 
the truck got stuck in the 
ditch trying to back off the 
highway onto his road. It 
was blocking the highway, 
which is on a blind curve 
and is used by big trucks 
at high speeds. 

Sky said one of his help- 
ers was able to fire up an 
old bulldozer he had on 
the property and succeed- 
ed in shoving the trailer 
around to where it could 
continue in and clear the 
highway. 

But with a sigh, he said 
that from there it was only 
one thing after another. 
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The bale fork on his trac- The banks are filled with galleys of type ready for fonting. 


tor got bent because he said he had 
loaded some pallets too heavy, and he 
had to use the bulldozer’s hydraulic 
bucket to straighten it out. 

Sky admitted that he tipped a dou- 
ble type cabinet when the ends of 
the forks snagged it on the far side 
of the load he was lifting. He said he 
was fortunate that many of the cases 
were wood type fonts or empty and 
there were only a few handfuls of 
pied type that were gathered up and 
sorted later. 

Another difficulty he related was 
that some of the plywood and 4x4 pal- 
lets were alarmingly flimsy under the 
3/4-ton load of two casting machines 
or a cabinet full of type and more than 
once he had almost lost a load. 

In thinking about the day, Sky said 
that he had forgotten or blocked out a 
lot of other emergencies that day. All 
in all, a scary day he confessed. But as 
the sun touched the horizon the last 
pallet was loaded and the doors closed 
on the trailer. He said he was thankful 
and relieved to see that big 18-wheeler 
rolling down the highway. 

However, that was only the first 
truckload. 


The front view of the chapel. Behind the 
building is a panoramic view of the Prescott 
Valley. The propane tank you see will soon be 


moved to the side of the building. At the far 
left of the building, about midway, is the sign 


you see below. 


The chapel of blessed typecasting 


By Sky Shipley 

The foundry resides in a residential 
area, within the city limits, and I'm sure 
that having a bona fide manufacturing 
business operating on-site is techni- 
cally a violation of some ordinance or 
other. Ordinance enforcement hap- 
pens only when someone complains. 
Consequently | have made every effort 
to keep a low proflle. 

| began calling the foundry building 
'The Chapel’ before we ever moved in, 
simply because the passion for type- 
casting is practically a religion for me. 
'Eutectic' is a metallurgical term that 
essentially means a metal alloy in mol- 


ten state. The name evolved into The 
Chapel of the Blessed Eutectic—all 
tongue-in-cheek, you know—and 
then | got carried away and installed 
a vaulted ceiling and stained glass 
windows! Maybe a pipe organ will be 


CHAPEL OF THE 


=| BLESSED EUTECTI 


Stepping out the back door to the house, one gets yet another stunning view of the Prescott valley. 


Sky said that during the next few 
days he took stock of what was left 
and realized it was slightly more than 
would get in a second 48-foot semi- 
trailer. He said he then went back and 
consolidated the load a bit and took a 
few inches off a few of the pallets with 
a chain saw. Sky the perfectionist? He 
said that on paper he had it down to 


where it would fit, with “every square 


inch accounted for.” 


Several weeks after the first load was 
gone, he brought in the second truck. 
Contrary to his specific instructions, 
the company sent a 53-foot trailer 
instead of the 48-footer (his concern 


A» 
Shipley dogs Java and Gypsy do not impede the 
work at the foundry—as much as they might try. 


with the longer trailer was the right fit 
maneuvering off the highway). But as 
it turned out, it was good he had the 
larger trailer. Sky said, “Although we 
cube-packed it exactly according my 
calculations, when everything was on 
board, there was only about two feet 
left.” So the second load was off and 


running to Prescott. 

But his problems weren't quite over 
with the move. The next morning he 
phoned the trucking company to 
make arrangements for payment. He 
said the receptionist hesitated a mo- 
ment and then the owner came on the 
phone. “We tried to call you last night, 
but couldn't reach you. Our driver was 
going through St. Louis on the way to 
Interstate 44 and he stopped at a scale 
to get his weight, and it was over the 


These are the four floor model platens that Sky 
has in his print shop. 


legal limit.” 

Sky asked how much and the own- 
er said 11,000 pounds! Sky admitted 
that his heart began a free fall. Any- 
way, the truck company owner related, 
“IT knew you wouldn't want us to come 
back and unload the extra freight, so I 
had my driver go to a local truck ter- 
minal. We offloaded enough to get 
within the weight limit. By chance we 
had another truck coming through St. 
Louis, and he stopped there early this 
morning and picked it up. We'll have 
to bill you for another partial load, and 
the terminal had some fees for han- 
dling and storage, but both trucks are 
rolling for Arizona and everything is 
okay.” Missed another bullet. 


The unload 


“Unloading at Prescott was bliss- 


fully anticlimactic for all three trucks,” 


Sky said. His street is wide, paved and 
level and he had rented a forklift with 
a competent operator and other hired 
labor. The crew then simply moved the 
pallets into the new foundry building 
one after the other and it was done! 


Sky told how all the freight was un- 


der the new roof by the end of July. He 7 


said the first type was cast November 
23, and he was 100% operational soon 
after that. 


Why move? 


“Go West young man...” is a quote 
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Put the protective cotton over the type, close the 
box, shrink wrap and another font ready to go. 
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Sky's office in the rear and type cabinets from the print shop area. The presses are on the other side 


of the cabinets. 


attributed to Horace Greeley (but ac- 
tually from John Soule) but our Sky 
Shipley was always a westerner at 
heart, having been born in Colorado. 

Sky had landed in the St. Louis area 
in 1985, as that was his base for his job 
as an airline pilot. 


He relates that since Skyline Type 


Foundry was established in 2004, it 
had become frustrating that the cold 
winters and sweltering, humid sum- 
mers made it difficult or impossible to 
operate the foundry. 

Sky told how about five or six years 
ago he had begun thinking about re- 


tiring before the mandatory retire- 


ment of age 60. He reasoned that this 8 


would free him and his wife Johanna 
to relocate anywhere they wanted and 
to develop Skyline to its full potential. 

The decision was made to close the 
pilot chapter of his life in 2011 when 
he turned 57 and then become a full- 
time type caster. 

While wife Johanna was born in the 
St. Louis area, Sky said she was thrilled 
about the idea of going west and he said 
perpetually bugged him to retire early. 

Sky mused that he had thought 
about a number of areas to locate his 
operation but Arizona was always a 
strong contender with its beauty and 
climate. He had an earlier taste of 
Arizona when he attended one year 
at Arizona State University and while 
there had done quite a bit of traveling 
around the state. 

Prescott is at an elevation of 5200,’ 
which makes it mild for all seasons. 


The future 


“In conjunction with the move, we’ve 
laid the groundwork for seriously ex- 
panding production,” Sky said. He 


told how for a long time he has been 
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Type face Cordon ready for fonting and shipping 
out. 
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turning away business. 

The new building is set up for eight 
operational casters in the long run, as 
opposed to two before (Sky has 20 
casters). He said he has installed a per- 
manent 60-gallon propane tank to fire 
the melting pots, and an underground 
35-gallon, rain-fed coolant reservoir 
for the water-cooled molds. 

Sky noted, “The new facility now 


has new shrink-wrap equipment to 


Editor's Note: 


We ran an article on the Skyline 
Type Foundry when it was locat- 
ed in Illinois. It gave more details 


about the actual typecasting. You 
can view that story by clicking here. 

If you want to view the web site 
of the Skyline Type Foundry, click 
here. 


bring the packaging one step closer to 
perfection.” There’s that word again. 

He also told how one of his two for- 
mer apprentices will stay on; coming 
out from Wisconsin regularly to pur- 
sue proficiency as a casterman and as- 
sist in production. He said he hopes to 
add more apprentices. 

Sky Shipley is a man who has found 
his dream and is now living it full- 
time. “I want to use Skyline as a venue 
to preserve and perpetuate the ancient 


he and Johanna love to have visitors. 9 


If you're ever in the area, give Sky a lit- 
tle advance notice and you'll not only 
get a beautiful view of the Prescott 
valley from their location but also see 
how a first class type foundry is run. 
This was basically a story about mov- 
ing a type foundry. When asked if he 
had any photos of the move, his curt 
reply was, “No. Photographically doc- 
umenting that epic battle with Goli- 
ath was the last thing on my mind.” 


and esoteric craft 
of typesetting,” he 
said. And he will be 
doing that by not 
only casting type 
but in mid-January 
he held his fifth 
Thompson Tech, 
which is a week-* 
long seminar on the 
Thompson ‘Type 
Caster operation 
and maintenance. 
This year four peo- 
ple from around the 
country attended 
the seminar. 
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Sky also told how This is the other side of the type cabinets from the last page. 
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Poster tube mailing coming; 
Goose set for June 20-23 


The politicians have left lowa, and the 
snow and cold have taken their place — 
and that means it is a good time to be 
inside working on those bundle pieces. 
| get picked on from time to time for 
being an avid bundle piece contributor . 
. .and that’s okay because | truly enjoy 
doing them. It’s good to get those first 
four in to make minimum bundfle activ- 
ity requirements early in the year. 

Sadly, we had to drop some members 
for inactivity in getting their minimum 
bundle pieces in for the year, and trust 
me — it is not pleasant for your officers 
to have to drop members for bundle 
inactivity, or missing the year-end dead- 
line for getting those final pieces in. So, 
again, get your bundle pieces printed 
early! 

2012 will be the year for our third big 
mailing tube bundle that will be sent 
out in October. So, this is your first and 
early notice to be planning for that. 


Started and initially funded by John 
Horn, #553, in 2008, the big tube 
bundle was immediately popular. The 
APA Directors soon voted to make the 
tube bundle an every-other-year part 
of the APA mailings, and increased the 
annual membership dues by $5.00 to 
cover the cost. 

Through the generous underwriting 
of his grand idea, John set up the op- 
portunity for us to print beyond the 5x7 
and 8x10 maximum sizes that are the 
bundle dimensions — and make a way 
for those large posters and broadsides 
to now be distributed. John established 
the minimum size requirement of 160 
square inches for the tube bundle. That 
is about the size of an 11x17 inch post- 
er. The maximum size is a width of 30 
inches. A total of 160 pieces for the tube 
bundle must be in the mailer’s hands by 
September 1, 2012. 

After John’s initial mailing in 2008, 
Melanie Mauro volunteered to be the 
tube mailer in 2010. After the second 
tube mailing, yours truly volunteered 
my spacious facility to do the 2012 
tube — figuring that | can enlist mem- 
bers of the Midwest APA Delegation to 
show up for the rolling and tube stuff- 
ing party. 

So, round up your big type, border 
and cuts, and start planning to have a 
piece in the 2012 tube. Your tube partic- 
ipation will also count toward your 2012 
APA activity requirements. 


Make Goose plans now 10 


It will be a busy time in the Midwest 
for the APA, with Printers’ Hall in Mt. 
Pleasant, lowa being the destination spot 
for APA Wayzgoose in June. The website 
for the 2012 lowayzgoose is up and run- 
ning — click here and you will find what 
you need and lots more that is being 
added weekly. 

The workshops planned for the lo- 
wayzgoose are coming together, and full 
and final details will be completed soon. 
We have learned that in the early days 
of Printers’ Hall, things were not well or- 
ganized, publicized and utilized. To that 
end, we are really working at making 
everything for this ‘Goose well planned 
and organized and publicized. There are 
still corrections, additions and enhance- 
ments being added to the schedule 
daily. 

We are finalizng details on one or two 
of the workshops — having to wait for 
the workshop instructors to complete 
their planning and details. 

So, we have taken our time in round- 
ing up very qualified and congenial 
workshop presenters, and helped them 
put together interesting and informa- 
tive workshop subjects and curriculum 
and organization — including as much 
“hands-on” training as possible. 

Looking forward to having you “cel- 
ebrate” with us June 20-23, 2012 at the 
lowayzgoose | ! 


By Mike Anderson 


While recovering from surgery in 
2011, I came up with several ideas of 
things I wanted to do once I was back 
in the shop; one of them was to print 
on papyrus, using the Alexandrian 
fount I engraved and cast in 2005. 

A search of the Internet provided 
several suppliers of the sheets, but I 
decided it was just too expensive to do 
what I had initially dreamed up. I de- 
cided that I would do a piece for the 
bundle and attach a scrap of papyrus 
to it. Little did I realize what problems 


I’d run into [see the next article 4H} 


86 leaves, measuring orig- 
inally about 11 by 6% 
inches. It is thought 
originally to have con- 
tained 104 leaves, with 18 

W\%\ leaves now missing from the front 
(4) '\\\ and back. All of the leaves have 
f Wy lost some lines at the bottom 
\\WW\ through deterioration. I chose 
\\V the first ten lines of Galatians 
\1:1-5. I then calculated the 
number of sheets needed to 


fulfill my needs. 


on making papyrus]. 

First I chose some text from ¥f 
an existing ancient papyrus co- ‘ 
dex. I selected the codex known 
as Papyrus 46 or P46 that had 
been rediscovered in Cairo, #f 
Egypt in 1930. It is the ear- fat 


liest substantial NT manu- Aa 


slightly mutilated codex of fF i 
Paul’s epistles from about Fi} 


125-200 A.D. It consists of 


im 


‘The sheets arrived in a tube, rolled in 
a tight bundle. This would have been 
fine for a scroll; however, I needed the 
sheets to be flat so I could cut them 
into 3x6 inch smaller sheets. In my 
initial attempt to flatten the sheets, I 
laid the sheets between a marble and 
a metal plate with over 150 pounds of 
type metal on top for six days. When 
I removed the weight and the plate 
the top sheet rolled up into its original 
form — soon the others followed. 

Next came dampening and ironing 
with a very hot iron, similar to what I 
do with my handmade paper. This did 
not phase the curl enough to note. I 
then decided to do a “slow” press with 
the hot iron on dry sheets. This con- 
sisted of forcing the sheet flat on the 
countertop, then laying the hot iron on 


Reaching into the box of the curled up strips 
was like reaching into a bag of potato chips, the 
same crunchy feeling. 


Photos by Suzanne Anderson 


the sheet, pressing down with heavy 
pressure, then moving the iron to an- 
other location and repeating until the 
whole sheet had been covered. ‘This 
method flattened the sheets enough 
that I could place them under my cut- 
ter. 

Printing became the next hurdle. At 
first I thought I'd print them on my ta- 
bletop Albion, but once the pieces had 
been cut into 3x6 pieces, they immedi- 
ately returned to the full curl position 
and could not be held on the tympan. 
I then attempted to print them on the 
9 x 11 Pearl, but discovered the curl 
also prevented printing on this press. 

Next I used my Vandercook Num- 
ber 9 proof press. I placed the thinnest 
piece of papyrus, on the form, held it 
there, and ran the rollers over it. The 
impression was full and quite good. I 
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A strip after hot pressing. 


decided that the heavier stuff would | 2 


surely cause some damage to the type, 
but at least it would print on all the 
cut sheets. 

The next problem was to try to fig- 
ure out how to get the curled sheets 
to lie properly on the form. I came up 
with a method where I uncurled the 
sheet, placed it on the form, held it 
there with my little finger and index 
finger, ran the roller up and slightly 
onto the form, then removed my hand 
from the sheet and completed the im- 
pression. It worked, but I needed to 
be ambidextrous and be able to hold 
the sheet with the left hand in one 
impression and then with the right in 
the following. I soon found I had the 
talent. However, I also found that the 


After printing the strip popped right back into 
a curl. 


rough spots on the papyrus were eat- 
ing up the face of the type and I had to 
stop every so often and replace pieces. 

Replacing the type wasn't bad, but 


I ran out of sorts, so I had to stop 


Yroer 4 

After placing the strip on the form, it was neces- 
sary to hold it in place with the little finger and 
the index finger; otherwise, the strip would curl 
back up. 


—-. 


The strip was uncurled and carefully centered 
and placed on the form. 


and spend part of an afternoon cast- 
ing sorts. I also spent a couple of days 
casting sorts for the 16 pt. Deepdene 
fount I used for then English text. 
Each sheet was hand inked, hand 
held and hand rolled and each one im- 
mediately popped up from under the 
roller into its tightly rolled form. The 


The author, dressed in his camouflage so he 
can't be found loitering in his print shop, inks 
the form with a curled strip of papyrus in his 
hand. 


pictures will tell the story better than | 3 


words. 

After printing all the sheets, I let the 
ink dry for a day and then returned 
to the kitchen counter with the hot 
iron. A printed piece of papyrus was 
laid face down on a piece of paper and 
“hot pressed” as I had done with the 
larger sheets. This brought them into a 


After rolling the roller slightly onto the strip, the 
hand holding the strip down is removed and the 
piece is printed. 


Anyone wishing to see Papyrus 46  links19. html A 
and the section used for the Greek 6238.158. Ephesians 6.20—Gala- 
text go to: tians 1.8 

http://www.bible-researcher.com/ 


The printed sheets return to their curled shape 
after printing. 


reasonable resemblance of a flattened 
piece of papyrus. 

Once the sheets were “flattened” they 
were pasted onto the text sheet using | 
“YES!” glue. ‘The sheets were folded, A section of P46 used for the text. The space on line 10 indicates a stop or 
gathered into ten-piece bundles and a__P€t!0d following the amhn (Amen). 
rubber band placed around them. The 
sheets were once again trying to return 
to their rolled up form, and I hoped 
the rubber band would help to flatten 
them on their trip to the APA mailer. 

Initially I had figured I’d be able to 


MAYAOEATIOCTOROGOY KAMANEPWNWNOYAE 
AIANCPWMOYAAAAAIAINY XP YICAIOYTIAT POG 
TOYErEPANT OCA Yy TONEKNERPWNIKAIOIOYNEMOI 
NAN TEGAREAPOPFAIICENICAMAYAAAZAINTNC TAM 
TIACXATICYMEIMICAIEIPMMAMIOOEOY PANTIA TT: pO 


get the job done in three days, but I IKAIKY HMWNIHYXpy TOYAONTOGAy"TONMep! 

found out that it took more like three AMAP TIWNTMHMONONWCEZEAHT AHMACENTOY 
weeks. But then, it kept me out of the NIWANOCTOYENESTWTOCNONHPOYKATATOPENMHAN 
bars and let me enjoy my hobby. AndI_ ff TOY PY KAINPCHMWNWHAOZAEIC TOY CAIWNACTWN 


learned a lesson if I ever want to print AIWNUWNAMHN 
on papyrus again — ask for the sheets 
to be sent flat. 


* =e 


Shown above is the reproduced section from P46 using the Alexandrian fount and printed on papyrus. 


To study the history of the Bible and ]5 

its impact on the world of printing, 

one has to start at the beginning, i.e., 

with the Old Testament (OT). Many 

of the earliest writings we have of the 

OT are fragments and scrolls from the 

a In Dead Sea Scrolls written on papyrus 
and dated around 50 A.D. The same 

is true of the earliest examples of the 

a rus New Testament (NT) which included 
scraps and codices from around 125 


A.D. The earliest known use of papy- 


rus dates to 2700 B.C. 
| pape r Often referred to as bulrush or rush 


in the Bible, the Egyptian papyrus 
(papyrus Nilotica) grew abundantly 
along the banks of the Nile River in 
Egypt. The early Egyptians made gar- 
ments and shoes and various utensils 
with it. The baby Moses was found in 
the bulrush and the basket he lay in 
was made from the plant (Ex. 2:3, 5). 
The root and portions of the stem 
were used for food similar to our cat- 
tail plant. The inside bark was what 
was used to make papyrus paper. 
Today, while papyrus is no longer 
found in quantity in Egypt, it does 


BY MIKE ANDERSON 


grow in Palestine, and in the marshes 
of the Huleh, and in the swamps at the 
north end of the Lake of Gennesaret 
(Sea of Galilee) in Israel. 

So what is this papyrus and how 
does one make paper from papyrus? 

Making “paper” from papyrus is ac- 
tually quite simple, but time consum- 
ing. The plant grows between 5 to 9 
feet tall and about 1-2 inches in diam- 
eter at the base. 

To make paper the stem is cut into 


YOUR APA DUES 


ARE DUE! 


The January bundle contained a 
notice and a return envelope to 
send in your $30 dues to Secretary 
Phillip Driscoll. 


If you haven't sent them in yet, 
check the January bundle for the 
notice and do it today! 


You miss your renewal—you'll no 
longer be a member and we don't 
want that. 


the length of the desired sheet and the 
outer bark is cut from the inner bark, 
or pith. The inner pith is cut into strips, 
then laid upon a board and pounded 
with a mallet or rolled with a rolling 
pin until all the moisture is pressed 
out. The strips are returned to a vat of 
water and soaked for six days. 

After soaking, a thin strip is placed a 
board and the next strip is laid over it 
at a 90-degree angle similar to putting 
dough on top of a pie, forming a criss- 
cross layer. Some sheets are formed by 
first laying all the strips horizontally 
then placing a vertical layer on top of 
the first layer. 

Once the sheet has been formed in 
this manner, it is placed between two 
boards and pressed. ‘The natural glues 
in the plant bind the strips together. 
The sheet is dried and a thin layer of 
water and flour paste is coated over 
the sheet, which is then dried again. 
The sheets of papyrus are quite strong 
and very flexible, and not as brittle as 
they appear. However, once rolled they 
tend to retain their shape. 

In 2005, I had needed a fount of 
Ancient Greek to do a page of the NT 
in Greek. I bought a sheet of papyrus 


and started designing the fount.l used |6 


a reed pen initially to learn how the 
scribes of old wrote so that when I did 
the final design I'd have a better idea of 
the pen strokes. I used a codex (Book) 
called the Alexandrian because it was 
initially found near Alexandria, Egypt. 
The codex is dated between 300 and 
400 A.D. The fount was finished and 
the page and text for my Bible project 
was printed — and the papyrus sheet 
was put up. 


Mt. Pleasant, lowa 


Mark your calendar! 


WEBSITE 


O'Connor: Typecaster... not 


The end of 2011 turned out to be a 
time of celebration for us letterpress 
printers in Arizona. Sky and Johanna 
Shipley moved to the state—and of 
course Sky brought his type foundry 
with him. 

He brought along a few things that 
have been in Arizona before (including 
Sky). I’m principally referring to the 
matrices that once belonged to Charlie 
“Antique” Broad. Yes indeed, there once 
was another foundry in the state back in 
the early 1960s operated by Broad. 

Once settled in, Sky invited me up to 
visit their new digs and | was able to 
go just a few days before the New Year. 
This wasn’t just a social call. | was his 
new apprentice (at least for a few days). 
He put me to work in the foundry. 

For this long-time retired person, start- 
ing work at 7 a.m. and ending about 8 
or 9 p.m. shook up my routine consider- 
ably, but the challenge of working with 
Sky (and trying to meet his high stan- 


dards) seemed to keep me on my toes 
until | hit the bed at night. 

Sky is an interesting person to work 
for. His passion for type casting just 
oozes from every fiber of his body. He 
is also a “bit” of a perfectionist (some 
would say I’m sugar-coating the word 
"bit”) and he certainly kept me on my 
toes and seemed to put up with a cou- 
ple of blunders | made. But if you were 
going to buy type, who else would you 
want to cast it but a perfectionist? 

When | got there he was finishing 
casting the perpetual calendar. | was 
pretty much involved in fonting and 
packaging up the calendar. This in- 
volved putting the labels that Sky had 
printed on the box, sawing the wood 
blocks that take up the excess space in 
the box of type and then shrink wrap- 
ping the boxes. 

While being involved in all of these 
non-casting activities, | was surprised at 
how much work and time is involved 
after the actual casting of type. 

If anyone mumbles about the cost 
of type, | can assure you that consider- 
ing the huge amount of work that goes 
into the entire process, they're getting a 
deal. 

The next casting job for Sky was the 
first font from the Charlie Broad matrix 
collection. He chose as his first selection 
the face Cordon. 

Most of the fonting of that took place 
after | had gone. But one label was 
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printed for me and | fonted the first box 
of Cordon at the Skyline Type Foundry. 
The boss even autographed the box for 
me. 


Another interesting member 


We have quite a number of folks in 
APA who continue to amaze me with 
their skills and abilities. 

Sky Shipley is one of them. Mike An- 
derson is another. As far as | am con- 
cerned, Mike is a master in many areas 
of letterpress from making matrices, 
casting type, right on through to making 
paper. He experiments and his research 
on subjects related to our craft is some- 
thing short of amazing to me. 

He has two articles in this issue per- 
taining to papyrus. Members will be 
treated to a printed piece explaining 
papyrus printing along with a sample 
of printing on papyrus in the February 
bundle. I've seen both. Fantastic stuff. 


